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BN CHINABEAT - INTERVIEW

In the final part of our exclusive in-depth interview with Isaac F
hhwoﬂdngnﬁmndphLmdgrenonnddgeofDragonsandbrhgusuphdatewm
the background on Impact favourites US SEALs 2 and Special Forces.

, he di

Mike Leeder: Your next project was Bridge Of Dragons, starring
Delph Lundgren, Cary Tagawa and HK actress Rachel
Shane/Valerie Chow. What was the genesis of this project?
Isaac Florenting: Yoram Barzilai had worked with Dolph on a film
called Sweepers, Dolph had expressed frustration and stated
that he wanted 1o make his next film with an acticn director, and
Yoram suggested me. We met with Dolph at his New Yaork Office.
and our mutual martial ans background broke the ica batweon us
1 saw this photogragh of Dolph at the Kyokushinkai Dojo in
Stockholm. | had gone thera in 1980 with my teach Weber
and when | told him | recognized a number of the people in the
phatograph by name, we hit it o, Dolph agreed 1o do the film but
on one condition, that we shoot after he had taken his third Dan in
Kyokoshinkal. | was pretty happy with that news. as | knew Dolph
would come 1o the fim in peak physical condition and | decided 1o
take full advaniage of it

when

I've always thought Dolph could have been and could have been
a bigger star, how did you find working with him as both an
actlon actor and a martial artist?

Dolph is & real gentieman. He's kind, easygoing and has a great
sense of humour, He's also a very good Karateka and very
intalligent. He brought his Iriend and Sensel Brian Fi ]
the three of us used 1o train together a few times a
wook. Dolph gives a lot of respect to everybody he's working with,
frcam the direcior to every member of the crew. | like warking with this
kind of person, as they become imvolved in the whole process of
filmmaking, which should be regarded as a team effort.

the film,

The film also saw you combining martial arts action courtesy of
Yujl and Alpha Stunts and some high-octane gunplay and stunt
work. How much input do you have into the chorecgraphy? The
fight on the poles, did that idea come from you or Yuli?

| had developed the idea for the pole fight as we ware putting the
script together, and we wanted 10 show Rachel Shane/Valerie
Chow's character had her own fighting style. | wanted to add
somathing that was more sophisticated and skilled than simply
fighting. and the pale idea came to mind, Yujl and Tatsurs Kolke, his
assistant, came back to me with a detailed fight and | adjusted a faw

renaissance man

little bits 50 we could kiep # grounded in reasism and it it into the tight
shooting schadule we hid,

The film saw you filming behind the former Iron Curtain, how did
you find shooting in Eastern Europe?

There's & Hebrew saying, ‘others leamed to shave over my beard’
and that's what happened 1o me in Bulgaria. It was the first action film
thera, and the crew was used 1o the siow sedate S way
1. Now they've shot a kot of action films
time it was tough. Cena

aver sh

of filmmaking untl we ar

titkes.

tastic but at the
ant director seemed brand new o
v SUPPON that wa waren't sure we would gat
minutes before call time, not to mention an

team. After we wrapped we had some

them, we had

il thisy

turned up ten

inexperienced st pyrotechnic:
bad luck too, cerain section
scratched as we had defective film stock, and so we had to re-
constrect the movie in the editing, working around certain shots and
scanes. Wa also discoversd that our final epic crane shot of Dolph and
ing with & baautiiul backdrop was unusable too, we'd boen
using the AVID system for editing instead of really seeing dailies and
while it looked fine on the sma Qan, o fl was Diown up we could
sea there was a problam with light seeg: ing, and we
had 10 iry to salvage the scene by recutting and reloop
was frustrating 1o say the least. But it was a good sxpaer
taid the foundation for a number of other action movies
that helped us a great deal when we returned

of the film were unusable and badly

Rachal

inito the ma

ialogue. It
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for US Seals 2.

‘What was the genesis of US Seals 27 Where did the idea for the
‘no guns’ concept come from?

he idea for the film was bom in 1992 when we wera shooting
American Cyborg, | really liked the location we were using, an
abandoned oil ret and Boaz Davidson and myself came
this idea of a place fillad with gas that would ignite
gun. Several years later with Boaz as head of Croative Development a1
Nu Image, we decided it was time to put that idea into a film and we
developed US Seals 2.

ybody fi

The film did very well on video in both the US and Europe despite,
in my opinion, very bad marketing that tried to sell the films purely
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a3 a guns and explosions movie. What is your opinion
f the finished film?
The film did suffer because of the markating; the generic
cover tries to make it look like it's a realistic representation
of SEAL operations, which is very misleading. | also feal
al | misde some mistakes with
for a real comic book feel in terms of camerawork and
sound effects to push the envelope, and | think | might
have gone a bit 100 far,

v film miysed, | was trying

But there wiss encugh action for the genra lovers 1o enjoy.
| have to admit that Beaz Davidson really did same g
efforts to change the film's name and to market it as w
it really was. but even he could not change the marketing
of tha film. It was too late. The film was sold to Blockbuster
Video even before | started shooting it and there was
nothing he could do. This is the price you pay when the film
you do is pre sald or even if is not pre sold, the buyer doss
with it as he pleases. It sometimes amazes me that some
independent companies are ‘antl’ when it comes 1o Martial
arts film, when today even the studios understand that this
genre is totally valid

After US Seals 2 was released, there was talk that you
were golng to be working with Van Damme on a film.
Jean Claude called my house one day in 2000 when | was
doing Power Rangers. He told me that he saw all my films
and he Bked my work and wanled to do something
together. The next day we met at his house and we hit it off
instantly. He gave me a script called Exile to read. | liked
the idea. It was a period piece and | had some ideas
regarding it. Jean Claude loved them and we met with the
writers at ICM but meanwhile he laft to do Replicant, which
was a good fim. | left 1o do US Seals 2 Later on we hooked
up again, he had an idea to do & film he wrote called The
Tower, about an afer life experience. Jean Claude
Introduced me to producer Dan Frisch who is a really great
guy; | got invalved in re-writing the script with Dan
writer James Portolase. We made the script more fluid,
kind of an after e version of Bruce Lee's Game Of Death.
JC loved it and wanted 1o shoot it indepandenty.

and the

Unfortunately the finance never materialized and the
project dissolved and JC went to make Deraded instead.
it busy in developing So Forces
These things tend to hapgsan in the flm business. The good
thing o come from it was that Dan Frisch and | became
real good friends and, who knaows, Jean Claude and mysaif
may still work togather in future.

Your most recent film was Special Forces starring
Marshall Teague and a mutual acquaintance named
Scott Adkins. What was the genesis of this film?

After 8/11, Nu Image decided to make a faw military movies
antitied American Haroes. Boaz Davidson tokd me the titles
of the films and asked me 1o choose ona, | immed
chose Special Forces because | knew that there was mora
options available with that titte. Boaz came up with a story
line that took place in Afghanistan. | worked with the writer
David White and two months la
introh

we had a draft. | was

4 to the producer Mike Flannigs

went to

scout locations in India. We §
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& I read on the net a review to one of my films and one of the things it said was: “It amazes me
probably couldn’t even get a parking space at Silver Pictures,

can direct an action sequence that makes so called A-list directors look like failed film school
F " Do | get

? Hell yeah!.. but this is Hollywood. 99

Hydrabat and upon my return | actually tailored the script we had
100% to the locations in the studio, But as things happen in the
business the deal with the Indian Studio never materialized and a
day before beaving to India we kost our location. The next day we met
at Nu Image with a parson who represented the film studio of Vilnius,
Lithuania. Two days later both Michasl and | were on the way to
Viinius. However, we lost one week of pre-production, which was
way too short anyway. and | had to change my script and tallor it to
an Eastem Ewopean country and | altered the script to what we
really had, this created a Domino Efect but it worked out pretty well.

The film serves as a fantastic introductory vehicle for Scott
Adkins, how would you rate working with him as an actor and
martial artlst?

| received his demo tape at my offica and Don Warrenes saw it first,
he told me | should chack it out. | put it on. i staned with some body
shots, and | liked the way he looked and his physigue. Then, these
was a sequence that was shot during his training and | was very
impressad to see a person of his size and weight do what he did. All
of that tima | thought o mysed, can he also act? Then came the
acting scanes that wera purely dramatic, mestly from BEC's Doctors,
and | was blown away. That young man had it all, the look, the body,
the technigues and the acting ability. Also, his pleasant personality
came across. For the first time in my Ife | picked up and called
someans | never oven mat, saw or heard of, and | told him that |
would like very much to work with him given the right oppartunity.
Later when the idea for Special Forces was born | showed the tape
to Boaz Davidson. Boaz. who studied cinema in England, was also
impressed and a part was talored in the film for Scott. Working with
hirm for Yuji and | was a dream, | truly believe that given the right
opportunity this young man can be not only a huge action star but a
total manstream star. Scoft is sarious about what he does. whathor

it's brushing up on his excellent martial arts ability for the screen of
working on his craft as a dramatic actor, | believe that Scott s a person
who can bring back to the martial arts/action genre the human
element integrity that was lost somewhere with all of the over use, and
abuse, of CGI and wire work. And | would start by casting him as
James Bond, Can you imagine a 007 that can mave like him and do i
for real? Wow!

This was also your second film with Marshall Teague, and | was.
really happy to see that in this film he was given a chance to,
stretch both his martial arts and dramatic muscles to good effect. |
A few days into the shooting of US Seals 2 Marshall dragged me 1o the |
side and told me that he really enjoy working with me, simply because
| care about what | do, which is pretty much the same as he does.

Marshall cares and gives 100% when he's working. His character in
the film was tailored especially for him using everything he can give
whether it's his knowledge in the military, whatever. Marshall was alsol
the military consultant for the Sim, in marial arts, he's one of Chuck:
Noris's Black Belts and of course he's a Siong SCreen Presence
Marshall is such a pro, Once he make a choice as an actor hig)
performance stays unaltorsd. | owe this movie to him.

The film's main villain is played by Ell Danker who is jusi
incredible. How much of the character came from you and how
much from him?

Eli is & pratty well known actor In Israsl, and ha's done a few America
productions praviously. | met him by chance when | stopped for tw
days In Israel on my way to India to scout for locations, After mesting
him | knew that he was perect for playing the willain. Now because hi
came from a theatrical background, he had a totally diterent approach
to the way | saw the character. When he arrived in Vilnius, we talked §
lot about the character and | think that what we got in the end Is 8
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naracter that was combined from both our visions. It mace him crusl
#! brought some complexity o it

The film also saw you reunited with Alpha Stunts hero Yull, who
orovides you with a number of superb fight scenes.

and |, by now, work together in parfect harmaony One of th

fid in Special Forces was to divide a ot of tha shoat 1o two s

tha real frick in having two shooting units is that they have to match

-ause both Yuji and | see almest eye 1o eye, the way o cover and
rect action it elevatad the film quality. There are scenes
hot partially by him on one day and partially by me on a differant day
and they look smooth and seamiess. The more films you do, the more
*perience you gt and that gives you the confidence to trust and
selegite to your collbagues.

fou have proved time and time again with your flims that you can
deliver the goods In terms of action and drama, why aren't you
making bigger movies?

nfartunately, Hollywood is about perception. it's who you know, not
what you know, and it's about what others think of you, or how they

ategorize you. What Pve found is that because | do what are
ngidered B movies, no one is really interested in seeing your wark
hey judge it abjectively. This is the main cbstacla | am facing. Tha
¢ thing about i is that it's much more difficult 1o make a low
wigel movie look good because you don'l have either the tools or
0 time. It is after all the pure magic of cinema, creating that illusion
what you see is actually bigger than what you really had to make
L A big movie with a decent budged is easier to make. You've got the
me o do it propery.

Do you find It frustrating that Hollywood sesms prepared to
throw ridiculous budgets at MTV or commerclal directors?

read on the net a review to one of my films and one of the th
said was amazes me that somebody like Florenting
probably couldn't even get a parking space at Silver Pictures, can
direct an action sequanca that makes so called A-list directors look
like tailed fim school dropouts.” Do | get frustrated? Hell yeah!.. but
this Is Hollyweod,

ings it

o

I you could make the ultimate Isaac Florentine movie, what
would it be?

# & period piece with decent characters involved about a
martial ans story. | 2 treatment | wrote entitled White
Crane about four generations in & martial arts farmdy, and it is based
on historical fact and real historical characters. It follows the story of
mastial arts in the 20th Century. How it was a kiling art and with every
| hope Il be able to

It weou

actually have a

became more and more diluted

ke it one day,

Any last message for our readers?
mpact is in my honest opinion, probably the only magazine that
really understands the action genre, it is able 1o properly judge with
authority, honesty and deep understanding the real valua and qual
of action films and treat them with the respect they deserve. | find the
action genre to be the most common intemational cinematic
3 that cultural, racial and
language barers. Bafora | knew Impact existed, | thought that the
films | made would never find an audience. After discovering Impact
| fried 1o do better and better with every film, knowing there are
people out there who, just like me, love this genre with a passion. if
not for the action films | would never have become a filmmaker,

For further information about Isaac, go to www isaacfiorentine, com
or Rising Sun Prod 5 at . risingsungroductions.ca
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